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This book is the companion to the main FSC Country
Dancing Manual as musicians requested larger print,
plus bass and harmony. Calling instructions are in the
main book. There’s a separate Bb music booklet.
Everything plus recordings available on fsc.org.uk/glee
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Notes for bands / musicians

It's so much nicer having a live band! We’ve included sheet music and chords here so FSC
musicians can learn the same tunes as the ones recorded on the FSC website and we can have
more live bands on camp.
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You can set up a junk percussion station next to the band: a few upturned A10 tins, a washing
up bowl & metal tent pegs can sound great. Someone can play the spoons. Lentils in jam jars are
a fun option (and quieter). You'll often find musicians who haven’t brought their instruments on
camp - put them in charge.
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The music

We have chosen specific tunes to go with specific dances. But they’re mostly interchangeable with
other tunes of the same length.
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FSC standard is to have a 4 bar intro, by just one player, and then the other musicians join in at
the moment when the actual dancing should start.
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Tips for FSC bands:
« Most dances work best at about 110 beats per minute (BPM). If you have a watch, take the
pulse of a second, double it, then slow it down. Or it’s the speed of “Another One Bites The
Dust”

- It is often good to start a bit slower and gradually speed up, ideally getting faster when the tune
comes back round to A1
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« The one thing the band must really try to avoid is slowing down. Strummed guitars and
percussion often do this as they are physically more demanding
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« FSC callers are likely to be less experienced than in the outside world, so they’ll need your
help more - watch the dancers & help keep them in time
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« It can be helpful to have one of the players in charge of the band to keep time and
communicate with the caller, e.g. on delaying or repeating a few bars until dancers are ready

€D

- Band rehearsal at Peafair followed by end of camp Ceilidh has worked well for us (kids
occupied, music at peafair is lovely, everyone in festive mode)
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« It's helpful if musicians can also learn to call and dance the dances - you won’t always be able
to spare the staff for a full band anyway so will end up using pre-recorded music for practice
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« It can be frustrating to be quiet during the calling rather than rehearsing or discussing the next
tune. But it’s really important 2
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# Dance name

' Serpent
< Heel & Toe (clapping)
2 Alunelul (stamping)
4 Flying Scotsman (train)
> Circassian Circle (last dance)
© I want to be near you (sung)
/ Gay Gordons
“ Riverside Jig (charging)
“ Oh Honey Oh (sung)
10 Bridge of Athlone
' Oxo Reel
12 Cumberland Sq 8 (basket)
13 Old Swan Gallop
14 Dashing White Sergeant
15 Lucky Seven
15 Hole in the Wall (walking)

17 N. Eggardon Reel (strip willow)

1% Ducking for Oysters
19 Waves of Tory Island

<! Black Nag (walking)

Page Difficulty Formation

23

Easy
Easy
Easy
Easy
Easy
Moderate
Moderate
Moderate
Moderate
Moderate
Moderate
Moderate
Moderate
Moderate
Moderate
Trickier
Trickier
Trickier
Trickier
Trickier

Long line
Couples

Circle, no partners
Longways sets
Couples in big circle

Square sets

Couples in a circle
Longways sets

Square sets

Longways sets
Longways sets

Square sets
Sicilian Circle
Groups of 3

Couples in a circle
Longways sets
Longways sets

Sicilian circle

Longways sets
Sets of 3 couples

Tune type

32 bar jig

16 bar polka
16 bar tune
32 bar reel
32 bar reel
Sung

16 bar march
32 bar jig
Sung

48 bar jig

32 bar reel
64 bar jig

32 bar reel
32 bar march
32 bars

16 bar triple hornpipe

32 bar jig
32 bar reel
48 bar jig

24 bar Playford

Name of recorded tune

Lady Bandinscoth's Reel
Pat-a-cake Polka

Alunelul (own tune)

Shropshire Lass

Off She Goes

| Want to be Near You (own tune)
Scotland the Brave

Seven Stars

Oh Honey Oh (own tune)
Morgan Rattler

Bonny Kate

Monaghan Jig

La Russe

Dashing White Sergeant

Old Joe Clarke

Hornpipe No.8 (own tune)
Enrico

Cuckold Come Out of the Amrey
Random Jig

Black Nag

Notes: Difficulty indicator is for children in a field rather than experienced ceilidh dancers on a hard floor. Tune indicates instrumental music,

song is sung. Own tune indicates that the tune & dance go together and tunes are not interchangeable.
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Laalg Bandinscoth's REEL [‘W/\

\
For Serpent dance &\\\\
Intro
“five, SiX, seven, EIGHT”
- | 1 .
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Tune (Eb instrument version)
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(7 b2 Pot-a-cake Polka m@rm

Intro “five, seven -
i 2o : , )
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Tune (Eb instrument version)
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g ALUHC[UL

For Alunelul dance

“five, SiX, seven, EIGHT*

GaSESESEEEE =S =
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Note: speeds up each time it gets back around to A
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f Jhropshire Lass

| For ‘Flying Scotsman’ dance

Intro “five, SiX, seven, EIGHT"

Gfugr ¢ LrAr ¢ o ol ST

Tune (Eb instrument version)
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For ‘Circassian Circle’ dance 4(
Intro “five,  Six, seven, EIGHT” ) ’
| ,

(S T S S | S S B A | S G [ S

7
Tune . ?Aﬂ

\
J
‘ p T
" i
>

[ o Forward & back » Forward & back

A{ é’e‘g‘sﬂ%; PN e 1y My i N gl g pleeer
L e Reds in & clap » Bluesin&clap >
r o Everyone swing (new partner) >

vy
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et rr el e PR eI e Hirp T bl e
. e Promenade >
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%D( | Want to be Near You

For ‘| want to be Near You’ dance

Intro “five, six, seven, EIGHT”

ST

Tune

8.% m
é*‘”#ﬂ-gl g ‘HJ 33 FH=HE J’IU Ee== J’IJ e =
First cou-ple sep -ar-ate go out a-round the ring—— You pass your part-ner go - ing out you

GFu ) b I NI M 3oy p 1 gy My T

pass them com=-ing in You bow 1o your cor - ner prom-e-nade your own Sing-ing | wantto be

S ESS S =E | 'J =ssEt= = —

near you You're the one the one the one wantto be near you You'retheone for me
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Scd:tomo\ the Browe

For Gay Gordons dance

Intro - “five, Six, seven, EIGHT”
- —ql { { 1 -
J o . ’

.

Tune

.

o Forward 4 steps

—— Pivot back 4 steps

—— Forward 4 steps

—— Pivot back 4 steps —»

' 2

A"

r‘ o Forward 4 steps

—— Pivot back 4 steps

——— Forward 4 steps

|
> L4
T g e Q_‘ 4
i { } . % F‘ ‘{ - 4 '—1
—— = L o L'.i._‘ L e 1
- e Blue spins red whilst walking forward (& progressing) >
——> Pivot back 4 steps —»

B {

- e Blue spins red whilst walking forward (& progressing)
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For Riverside Jig dance

“five, Six, seven, EIGHT”

éag&gJJJJJ}UJJJJJH—JJcEr,mr

\
Intro

O rorward (count 8) » Back (count 8)

p— e ey
A 0 N T 11 | ,_‘I_F"“ 11 P— ™~ 1 | ,_‘I_F“"‘ | ,';ﬂ
.) . l | - . l—'l ¥ i 1.1 S L_l i -
© Right hand star > Left hand star >
@ Do si do along line » Do si do along set >
3 - | 1 11 H—1 11 | - ‘I F"‘ ] : -ﬂ
B & P T o rrisel S S IT ST a = ==
@ Top 2 couples charge » Swing if time >
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Oh Hone Oh
For Oh Honey Oh dance

Intro

“five, SiX, seven, EIGHT”
F - e M| [— : -
| | ol 1 1} 1 1 7
( 1 1 1 | = | 1
A'j’—. J — ‘
Tune

S PRRRIAT EPRIFR

. . \,

S
You all join.hands and you cir-cle the ring  Stop where you are give yourpart-ner a swing
| . { r |
R H—=—— eHr—r ==
') Y ——
Swing your cor-ner—~ be-hind you Swing yourown if they can come and look and find you
s 4 > s i P 3 i » > » 0.2
)
Turn by the left with the cor-ner you know Do - si - do your own Now you
5£§$§F3L—fh— e = P — ==
<V i lyi

L)

all prom-e-nade with thenew friend you've made sing-ing Oh Ho-ney Oh Ho-ney Oh! You
12




P Morgan Rattler
f E-L For ‘Bridge of Athlone dance

Intro ven, EIGHT”

G5uy o ST prrJlL{rerIJ FET

Tune
r o Lines forward & back Blues arch, reds under
A é“:".;ﬂ.; : -
R top oo (B R Pp o Rop ERSEE Pp o Hos Bs rRR I TASATI E S ELE
L e Lines forward & back Reds arch, blues under

o Ones gallop down & back

o &by pe T pEr It P Ty e T e el 3T

e Ones cast off & arch at bottom, everyone through

[ o Everyone arch, red 1 up middle & down outside, blue 1 up outside & down middle

ey Gl g T pperl g TN T p T gt 1 1 2T

I
L e Everyone swing
13
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r o Lines forwards

Bonng Ka‘té

For Oxo Reel dance
Ftrilp crf PR

seven,

Lines back

A R T+
v ||

Lines back

e Lines forwards

r‘ o Oxo L: circle R / Left hand star

%M%ﬁ

EIGHT”

1bJ

Top couple gallops down

152,441,

-
.,L_:A_;g

No.2 couple gallops down

Oxo R: circle R / Right hand star

™

Et{ 11 ' : H

e i
—_— | T—

Back in lines

e No.2 couple gallops back

All swing (if time)




R .
fg‘ The Monaghan Jig
| @ For Cumberland Square Eight dance

Intro “five, SiX, seven, EIGHT”
#&f—!—i rorF —p — ——
. = ‘.P— | e f s P
Tune \
r o Top couples gallop across Top couples gallop back
R ) :
N ST ST TR s AR IR AR
L e Side couples gallop across Side couples gallop back
( o Top couples RH star ' Top couples LH star
P
34 el Ieerite s U T P et it TR
€@ Side couples RH star Side couples LH star

et it s Lo prrriter e R S

e Side couples basket

{ @ Top couples basket

{ o Everyone circles left . Everyone circles right

&l IR TN PN PP g VR i, X
© Promenade around ,\9)‘

L.
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Lo Russe

For ‘Old Swan Gallop’

Intro “five, Six, seven, EIGHT”

e e S = eSS =

Tune
[ o Ones gallop anticlockwise » Ones gallop back to place >
: = } JI T M . .
e Twos gallop clockwise » Twos gallop back to place >

o Right hand star Left hand star

B : o b I | D —ﬂ—ﬁ*—tﬁ
1.1 Y | ! 1.1 Y | ||
H L H ¥

e Forward & back

A 4

v

Arch & under | —

v
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%(Gﬁ;ﬁ ,'Do‘shif\g White Sergeant

et

For Dashing White Sergeant dance

Intro “five, six, seven, EIGHT” Th

ere’s an optional song to this tune:

; ’::$:§ J == r Ir f trf r I r S r ] I r m nﬁ I A1 Now we're here let us all begin A2 Pluck the banjo, beat the drum
. We’ll dance and sing the whole day long

So step it out and step it in

To the music of the violin Dance it right or dance it wrong
We'll dance the hours away But dance it anyway
B1 Katie, Peggy, Sam and Paul B2 Dance till dawn is in the sky
Sally, Peter, Jack and all What care you and what care 1?
Tu ne Dance, dance, dance, dance Hearts a-beating, spirits high
Dance away the hours together We'll dance, dance, dance

A é‘;‘:“:gJijIJJJU]rJJJIJJmlJij”JJ”rrJ”“ 1

:
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@ Old Joe ClarK

For Lucky Seven

Intro “five, Six, seven, EIGHT”

Tune
€D circle left > Circle right >
\J <) i i - °ﬂ
A s F FE s, :
ﬂ v v l v v L L) l

) Into the middle > and back ——————>  Into the middle > and back >

o Grand chain >
B - BEEEE—

L i <~ % |

e Swing

n ;s
t g
R




Hole in the Wall

ntro [ OF Hole in the Wall dance “(ﬁ;’
. “four, five, SIX”
&3 L S R T PR = |

Tune
r o First couples off s Lead up centre back to place >
8 :
wéwn M‘J,—Jru ISP }nJJJ“J ==
kes off N Lead down centre back to plac
o 1% blue & 2™ red change place > 2" blue & 1* red change place

4@@;&:,— EEEE S ESSEE S EEaa=a a0
ASES S SSSES S eEs S efs S teisss ===

- e Half circle left > 1% couples cast down, 2™ couples step up —_—
& M




f - 47 Enrico

For ‘North Eggardon Reel’

Intro “five, six, seven, EIGHT”
s =S EESSIS S =egi ===
Tune
oLlnesforwards » Lines back > | Lines forwards ———— Lines back >
A{é’ £= S | rUrilﬂﬂJJlrUrrlrfﬁ‘.mrUrJIJIUJJHUrﬂ!r SHPE. Frethl
Ones gallop down Ones gallop back

r o Ones strip the willow

2 SRl SrrleddIr ermJD!rrmjlrrmjlrrUJIr rUlr WI

e Ones continue to strip the willow

L -
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tu fis) Cuckold Come Out of tne Amrey

For ‘Ducking for Oysters’ dance

Intro “five, Six, seven, EIGHT”

St t eIt dop el T304 -

Tune
r‘ o Circle left » i Circle right
A GRS Ml rertiy M ST M plpgeertip 01 -
L e Right hand star s | Left hand star
f o Top couples under arch and back > Bottom couples under arch and back

G e dert 1 ITT05p 10 B tepprert P detele 30310 -

e Rock & Roll > Top couples under arch and move on

v y)
A

o

L P



’(g" Romolom jng -

f) For ‘Waves of Tory Island’ dance

T
) Intro X, ven, EIGHT”
é‘?”ggj';?)’??])y'/J\?'ffjjjc[fﬂjjr
Tune
r o Linesforwards ____y Linesback — 3 Right hand star
P | E——— e e e S o £
a{ & e pteeleel TN deert IT3TNe peel el TN J’L'_Eﬂm
¢ e Lines forwards =—— Lines back —> Left hand star
[ o Ones gallop down the set Ones gallop back
B°
B 65%] mmlﬂjﬁIMMImmimﬂjlﬂjm‘lmmlm} ]
e Ones cast off Arch&through

[ o Everyone do waves N
és,-,,ILULUtLULUI FM1mmILULUxLULUIthmr-3
e Everyone do waves > 22'.
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t B‘.QCK Naq

For Black Nag dance

Intro

& ﬁjﬁjlﬁjﬂitc“mu =

Tune

R S e SIS s S sE e
é“:‘n:mmlmf’fll-'ﬁJﬁlrrrufl
et RS e eSS

[& —jl




Eb Harmony

L&Glg Band.inscafh’s Ree{_ For Serpent dance
é“::ﬁ;.i! : . P
o el S T e i e e T e P P L g

112,

- 1.
bt e Jigritprtlfd jFirerdle A NTRAR d jer e Jrerd

Pot-o-cake PolKo ForHesl &Toe dance

GRS Iy dppd Iy Wit firrpdiyar |
GBIt flr e Icr ITCE Bt lUrrpdised
A Lunelul  For Alunetu dance

il 2=2rRppp RURRRE=2LEros SEEES NP RIPER NP FRNNNEE
5hra|n5hire Laff For ‘Flying Scotsman’ dance

Gl e fir el d I RIT N esir e et ST U
Gulpp dply plddddle ¢ apdlenle 0B 0y
£57 Ot She Goes ForCircassian Gicie dance

& ulte g pleLer lppr Pleepd lpprelellf Pt 6 Sieerr o
Gt e Er e P L E PP R g Py

l waﬂt t{) be Neaf YUU For ‘l want to be Near You’ dance
é‘=”=l=3.l. S e N e ey el
6% e pr M4 I Ny FTIL ¢ 13 MMy g 1y TT e s 2y

@ SCot\.QV\A {._he B(QVQ For Gay Gordons dance
63 Do I LI e lr Ul M LS Creetd T e [P Ol e i Crelp 144 0T
G T e L fIE F I Crgep el d T 11F (Lol el 40 0

24



[— Q 0’-5 Band.r'.n Sco {h 'S Re e L For Serpent dance

9:3_:‘:,31:(:(:]“:rlf:rslrisrlhr:[rzfxlr:hrfl:r :bFJin

e dds rparldd- 1 ¢ lfsrz!r:rslgrrl'rrlu :ﬁlﬁllxﬂ

PG.{,‘CL“ CQKQ ngK& For Heel & Toe dance
9:$;:$:l:§Jirllrlr!“’:rslrlr;“;r;“’;rr”,J,“,r |

Pt e e e e e e T )
ALUne[uL For Alunelul dance

9=*:‘:ﬂ:gJ:J;|JJr:U: Jrld g4 | BE Jxllz Jilliliu;u 1
ShfﬂPShifE Laff For ‘Flying Scotsman’ dance

il sl e dlp e TP e pnp e Tagr e TRM e pa g
Y e ir et e r e r el e rr i
Off She Goes For ‘Circassian Circle’ dance

9:53333[:34:' SYEESTE P J\U\/ SIEESE ISFITi= SEEEp Iy M SYEEET iT= |
9:5;-‘,-‘%“:1 td ) 1J 5 'J m}}‘//} l.l ] Mt 'J" J\J 1

I Want to be Near Yoo Forwantto e Near vou dance

VER A e e p i e e i e o e
A e S S I e =
SCoHomo\ the Bfowe For Gay Gordons dance

P SES ";bll’ ESEEESESESSStE ".}";b'l’ ESEESSEEESSES
SLTEE = lr s+ 5l ] SESSEEISES "J‘U’ SESSSPSSE

25




Thc Sevcn Stavs For Riverside Jig Fib Harmony

Gl gl T30 U ees VT3 IT posl T3 LT3 T3
Gl g ol e RN g T

Oh HonejOh
&3 M I RIITT) 0 1 BEET i TN ) dp e p IR

&% 3d mIITTY 1 31 DB PREET SR 3 T

Morgan RattLer For Bridge of Atone

&Fab T3 ol g LTt MR T et teeld 27730
G e T T e It e e e e T
é’=‘*=|:”mz”m|”mu PR EPRIENIIdd|Add ST PPPER

Bonnj Kcrte For Oxo Reel

é“*lsf e e R e e el
G JI it i L enil T Colr T plertrpled)
[12] The Monaghan Jig For Cumberland Square Eight

G S R LM s o e L E R E L P
& TN T e R T e
&l MR el 25 ¢ T 0 2T e T T s
&4 Nl T m PP i !
@é| L o Ruysse ForOld Swan Gallop
é“’:”H'QJﬂJDIJﬁJﬂUJJJUJmlénJDUDJﬂUJJJ Jig !

T

S B s e

26




Thc Seucn S{:avs For Riverside Jig
P S e T R e e e e e e
PR g Ar Todr pe dr b de dode Tode g dr gl

Oh Honej Oh

9=*:‘u§-n:rxlxlrxfxllxrrtr:ralfsrxn':r:lfxr:IJJJrl
9’*g‘ur3F:Irxf:lrxr:trx:fxlrxr:I{:,JJIJJJrIr:J: 1
Morsan Ra{:(:[e( For Bridge of Athlone

S (PR TEEE SRR S R e e
2EME P dr g drpr e UL P dr e I e A
2 re qrpr e pr e 0 2 drpe I e

Bonnj K(L‘tt; For Oxo Reel

P [ SRS RS U:J:UJJMJ:J:U:J:U I R B A |
Pt fe i B el
The Mona_ghan_ ILg_ For Cumberland Square Eight

R S e e e E P R e P FE P
L S R e e T S PR S SR e = e |
LR EE e T P S PE =S e P
PR S e s P e PE e S EEE =P |
Lq Russe ForOld Swan Gallop

L S RS e S S SIS S S S IES S S S S S SSiSSSSiSs =
e r e rr e b e iy rhr :|”jf I

27



[14] Doshing White Sergeant Eb Harmony
Gt TRl Sl e TN AR e e
G e e
6%y pgmaly gy d gl gy Ly gmt gty i n g
Old Joe ClarK ForLucky seven

GO IEESSSERSSEESS S s s
G PN AP N PR I S A I PR I S PR SRR DR N
Hole in the Wall

é““:"ﬂ%r' vt e pert e rld g dtiry 40 W dmde 31 35 5o
Gy mwm g Brerrirererratie s tyriry S0

- E_ Nrico  ForNorth Eggardon Reel -

& JﬂJJ]JJI,DT_[JJUﬂrJIJ“TDUJ]JJim]JJUDJﬂJ IS Brer

|12

&l g d1ddy Ir pmmulumlupﬂu;mu Jerty il

CucKotd Come Out of the Amrey  For Ducking for Oysters

&P AR e IR AR me A
= }JJIJJanﬂT]JJUJDHijmIrJmllﬂrlu =
F15] Random Jig Forwavesof Toy sana

G PR I FR T gy R R BT
ST R e P R s
éwq 9 JJ; “.“UJ‘H”mJ:Q‘ JJ'JJI “.“!m””JUJ 1
[2¢] Buack Nag

GMr preriterefLiretryy ¢ MWL, L lfr el
Gl r Lo (TP i il etrie ¢ 5

28




"Doshinﬁ White Sergeant
Pyl e i e e e 4
S S E ST ===t

e
LTSS ==t ESEEEE===SE S S=SSSES=CS==c=-==—

OLd’ JOQ CLQrK For Lucky Seven
il s dplr s dulr s dpir e dulr s it pries I 0

R B e R A S ESSSiSSssiss s
Hole in the Wall

9=*;~’5ﬂ=$rrirrr!JJiJJJIJJ',J ) 4 1
P e R T R e R

Enr‘ Lco  ForNorth Eggardon Reel
112

rag et er bl r e ;1f T =2
SR Pipp de ApfPpIl- A0 f- (fap fprt dF ¢ |
Cuckotd Come Out of the Amrey  For Ducking for Oysters

PeEMEr s vglrardlp - dprdplrreoglre ey Jrelp -

P Al P P P e A I a1

Random Jig ForWaves of Tory sianc

R S e A e TP e e e e |
LABES S s = === —cs== e
pLre DESS SSEPESS SESFE SIS ESCEESSSETESSASSfE S ISAE

BLQCK Naj

i

9:gg$r = it ﬁ‘c E‘r Ij FI==T ‘r 72 v ir = 2 v 1
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Country Dancing Music Country Dancing Music (& our recordings)
Beats and counting Notes for listening & playing

The subdivision of rhythms within each bar (or “time signature”) is what Country dancing music is intentionally repetitive, because the same

defines the different types of tunes are called: reel (4:4), jig (6:8), melody is played for each “repetition” of the dance elements, often as
hornpipe (4:4), triple hornpipe (3:2), march (2:4), waltz (3:4), polka (4:4)  g4ch new couple starts the dance. So in a given 3-5 minute dance, you
etc. These are often interchangeable for dancing purposes (apart from might have 5-7 repetitions of the same melody

waltz tunes and triple hornpipes). The most important thing is that the
number of bars match the dance. So a dance requiring a 32 bar reel can

To keep it interesting and help the dancers, musicians often vary the
also be danced to a 32 bar jig, but not to a 48 bar reel. P g P Y

detail of what they are playing on each repetition.

Counting numbers of bars can be confusing because of the different

subdivisions of the bars in different types of tunes. Generally it is more Some of our recordings illustrate examples of this:

natural to count in beats. There are generally two instinctive beats to > Tunes might speed up (Alunelul, Monaghan’s Jig)
each bar, which means there are 16 instinctive beats to each section of . 5ome add different musical instruments, building the sound up
the dance. So A1 will be 16 beats, A2 /, B1 / B2 also each 16 beats. gradually (Hole in the Wall)

For calling purposes it is clearer to call in counts of 8, so the 16 beats of
each section are made up of two figures of eight counts each For
example:

> Musicians might add a harmony line above or below to the melody, or
subtly vary the tune through improvisation (Random Jig, | Want to be
Near You)

> Some switch into a completely different tune (our recording of
Circassian Circle, which starts with Off She Goes, and then merges into
New Rigged Ship, before coming back again to the original tune)

“Circle Left, 2, 3, 4, 5, 6, 7, 8 and
Circle Right, 2 ,3,4, 5,6, 7, 8"

Often you will need to call the next figure in place of the number 8. For _ . .
Other suggestions for how musicians can mix it up:

example:

> On the 5th or 6th time round it can be fun to drop down a bit in
“Right hand intensity so you can build up (crescendo) back into playing really loud
Star, 2, 3,4, 5, 6,7, left hand when you get back round to the A part for the final rounds

Star, 2, 3, 4, 5, 6, 7, now do si
Do, 2, 3, 4, 5, 6, 7, and swing your
Partner, 2, 3,4,5,6,7, 8

> Percussion and guitars can start with a single hit or strummed chord
at the start of every second bar (count of four) for the first time round
the tune, and then become progressively more complex on each
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jf ) [M \\{\1 \E‘ /)”“ 2YAN > Playing the same tune in a higher key can really lift the dancers - this
s ol '~ — is quite difficult though. 30






