o 66,9

. ¢

7 | , %

é / FS;;{% P 5 %,

- < X ¥ K3
| j;’“\\ff \ OQ
S I &

h (V)

¥ . "~ THE TSC -
i OUNAE% [B&@C ING g/

Musicians’ Version h
' I\
% /

" :: > J\ {
T3 g?? ® &



%z Use QR code or visit fsc.org.uk/glee for country dancing manual, recordings of the
wa ¥ tunes and more, including sheet music for Bb, and how-to videos
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Contents
Tunes (dance in brackets)

Notes for bands / musicians

I's so much nicer having a live band! We’ve included sheet music and chords here so FSC musicians

i 1 Lady Bandi s Reel (S 5 can learn the same tunes as the ones recorded on the FSC website and we can have more live
. . Lady Bandiscoth’s Reel (Serpent) bands on camp.

") 2. Pat-a-cake Polka (Heel & Toe) 3

&lf, 3. Alunelul 4 You can set up a junk percussion station next to the band: a few upturned A10 tins, a washing up
‘ 4. Shropshire Lass (Flying Scotsman) 5 bowl! & metal tent pegs can sound great. Someone can play the spoons. Lentils in jam jars are a fun

* . . . option (and quieter). You'll often find musicians who haven’t brought their instruments on camp - put
Pyt 5. Off She Goes (Circassian Circle) 6 them in charge.

A 6. 1| Want To Be Near You 7

S 7. Scotland the Brave (Gay Gordons) 8 The music

3 & 8. Seven Stars (Riverside Jig) 9 We have chosen specific tunes to go with specific dances. But they’re mostly interchangeable with

9. Oh Honey Oh 10 other tunes of the same length.

as 10. Morgan Rattler (Bridge of Athlone) 1 FSC standard is to have a 4 bar intro, by just one player, and then the other musicians join in at the
' 11. Bonny Kate (Oxo Reel) 12 moment when the actual dancing should start.

QI»" 12. Monaghan Jig (Cumberland Sq 8) 13

Y 13. La Russe (Old Swan Gallop) 14 Tips for FSC bands:

14. Dashing White Sergeant 15 - It is often good to start a bit slower and gradually speed up, ideally getting faster when the tune
comes back round to A1

::*" 15. Old Joe Clark (Lucky Seven) 16 _ o _ _

‘ '? 16. Hole in the Wall 17 - The one thing the band must really try to avoid is slowing down. Strummed guitars and

‘ ' _ I percussion often do this as they are physically more demanding

Q 2 17. Enrico (North Eggardon Reel) 18 - Most dances work best at about 110 beats per minute (BPM). If you have a watch, take the pulse
y 18. Cuckold come out.. (Ducking for Oysters) 19 of a second, double it, then slow it down. Or it's the speed of “Another One Bites The Dust”

A A 19. Random Jig (Waves of Tory Island) 20 - FSC callers are likely to be less experienced than in the outside world, so they’ll need your help
',h“ 20. Black Nag 21 more - watch the dancers & help keep them in time

‘ B & h " 5o - It can be helpful to have one of the players in charge of the band to keep time and communicate
Sla ass armony parts with the caller, e.g. on delaying or repeating a few bars until dancers are ready
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This book is the companion to the main FSC Country
Dancing Manual as musicians requested larger print,

plus bass and harmony. Calling instructions are in the
main book. There’s a separate Bb music booklet.

Everything plus recordings available on fsc.org.uk/glee
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- It can be frustrating to be quiet during the calling rather than rehearsing or discussing the next
tune. But it's reaIIy important

€3aTe ® 3

- Band rehearsal at Peafair followed by end of camp ceilidh has worked well for us (kids occupied,
music at peafair is lovely, everyone in festive mode)

« It's helpful if musicians can also learn to call and dance the dances - you won'’t always be able to
spare the staff for a full band anyway so will end up using pre-recorded music for practice
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E Ladg Bandinscoth's Reel

For Serpent dance {k Z/

Intro “five, SiX, seven, EIGHT”
Y -
ety Fre e r P Qi; T
5 ' | — — — = — \
Al
7N \
Tune
D Em A
_ C— - ” = . . . .
it s " s P — L
o ) G A 1.D [12.D
(L o — - N\ —~— ﬁﬁ
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Heel and toe Gallop  gallop Gallop  gallop

P&JL a- CaKe

For Heel & Toe dance

Heel and toe

PolKa I’M @ rm\@%

“five, SiX, seven, EIGHT”

;|rJJ|'|ri.1j|.|iJ

D

3 R R S IR P B N [P S R B

bt

nght right, r/g£

L)é

Heel and toe

rrr

Swing

Heel and toe Gal/op gallop Gallop  gallop

D D

Left, left, left Both, both, both Knees, knees, knees

;]rJJr|rJJJ[JsJ

Note: the music is to the polka to be played by musicians, not the tune sung by
dancers which is a simplified version




Fea Auelul

For Alunelul dance

Intro

“five, SiX, seven, EIGHT*
#ﬂ [ = o
& =
Tune
oR—> R— R-»> LJ| LI L L L« RJIRJ
G D G D Em
1
A 2 { 1 i { bl d r : | 1 { | bl r = ﬂ
(2 L R— R—> L! LI L Le L« RI{RJ
0R—> R—» LI L« L« R R— R— Ll L« L« R
G D G G D G D Em
| I = | |
B — L — e[~ o
_QR—> L L« R! BR— LI LI L« R! R— L! Le RJ! R!

Note: speeds up each time it gets back around to A
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f E2] Ohropshire  Lass

For Flymg Scotsman’ dance

Intro
& f F
) L — f |
t_j |
Tune
o Top red leads line around blues (count 16)
D G A D A D
A : I RHETI rerlrrre e e LT ==
I i k = = e e | L
6 Top blue leads line around the reds (count 16)
0 Top couple gallop down (count 8) beyond (count 4) & back to bottom (count 4)
D G A DAD A D G A D

— — - —b—r—ﬁf— : - :
B 1} { | rFre | { I I_r - |[ ._['T_r_l_rr.l e :ﬂ
{

1 I 1
1 I 1

- - - - T T L ]
e Everyone gallops down (count 8) and back (count 8)
z 6) = 5 = S

(N ~Ju
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I
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F— Off Ohe (Goes 4?
" s

For ‘Circassian Circle’ dance )
Intro five,  six, seven,  EIGHT” m. .
[, T L | 1 1 l| E‘I 1 }ﬁ r ﬁ |[ [r1 1 1 F ) - | gj %’ r
‘i:{ 1 il ¥ 1 e— | I u
9 "w r‘-
Tune
o Forward & back 3 Forward & back >
D G A D G D A D G A Bm D G A D
A == : p i P ol e
= e J:E_ = _d’_'_ﬁ_‘i —— "L ", - - :
e Reds in & clap 3 Bluesin &clap >
o Everyone swing (new partner) >

D G A D A
£

G A
e, r re - AR AT :
B ﬁ: e % | r | V 2NN —ﬂ:

e romenade >
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Intro

| Wont to be Near You

For ‘| want to be Near You’ dance

“five, SiX, seven, EIGHT”
A — | — ' ﬂ
= B .I e —* s ! j
Tune
i D G D Bm
- :_ | i k =i 'L._!‘_ il = L, Ih 1 -
ryj e L. — ¥ x LA ]
First cou-ple sep-ar-ate go out a roundthe ring— Youpass your part-ner go-ing out you
D G D G Em D Bm A D A
ﬁ R e ’ p N & ==t
& E S e g & S
pass them com-ing in—— You bow to your cor - ner prom-e-nade your own Sing-ing | wantto be
, D A D A D A Bm A D
é E# K I |
. [ h . | I h_ :ﬂ,
E e = —e w5 s 1 |

-
near you You're the one the one the one |

g

want to be near you

You're the one for me -

,\9)‘



i Scotland the Brove o
) = For Gay Gordons dance ;
Intro “five, six, seven, EIGHT” ' ;
S e e - trf - i
E (o o — — e £ T e e — v :
[ 1 e — ! | S —— | [
\i \ .
Tune !
o Forward 4 steps ——> Pivot back 4 steps —> Forward 4 steps —> Pivot back 4 steps —
G C G A7 D
) T ——— |
- i : ” —— =
—— e L _-I, = r r_j_!_j:%
A G Em G c G D G
1 —= = . p— - | =1 —
T . H i - | —
& e, =L~ EEa=—= X

v

9 Blue spins red whilst walking forward (& progressing)

0 Forward 4 steps —— Pivot back 4 steps ——> Forward 4 steps —— Pivot back 4 steps —»

D G _ Em D AT D

éﬂi__ r e r o S====
B G C G D G
B == =L rr e

‘ 4
LN ]
__‘- 9 Blue spins red whilst walking forward (& progressing)
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For Riverside Jig dance &
Intro “five, six, seven,  EIGHT” gﬁj}
s et —p— - &

s &%) F S e r ljﬁjﬁtjﬂjﬁlmﬂf[gr 1
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Oh Hnﬂe Oh

For Oh Honey Oh dance 2N

Intro B “five, Six, seven, EIGHT”

Flefep e T Lep ey crr C040 o

G Am D D7 G
- S - i —— — r . S — —————
f,jﬁ —tr = = Fie P elripr s
|  s— e {
all ]u in hands and you cir clethe ring- Stop where you are give your part ner a swing
Cc D D7
—

_ﬁ_l r N ” ~ ol
Gt e AP TT pitet Tty
. : S S S— |

Swing your cor-ner— be - hind you Swing your own if they can come and look and find you

o Am D c B7
% T r i ¢ f; (=
. — —_

Turn by the left with the cor-ner you know Do - si = do your own Now you
G AT D7 G
g e - - b ol T
éﬂ*ﬂ-'ﬁ,, S Crirrer O :
_ _]_é_i_j._-l__ — | — | I 1

all prom-e nade  with the new friend you've made sing ing Oh Ho neyOh Ho ney Oh!




R &
r(GE:Ei Mnrgan Rattler N
5% i For ‘Bridge of Athlcghe’ dan.ce 4 ¢ ?6\2

: , ,  EIGHT” q
by peer st Lrteete dpprl

Tune

Intro

"SRRI F-l‘grl THEHTS IEELFLm?J*EU 1
s B e e T SLL I LT PR LE ot e L L Ler e derr

Ué“ﬂ:jmﬂjﬂm%mﬁ%l?mﬂpmmm[rJ*E‘_g L
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For Oxo Reel dance

|F Bunnfj Kate ,ﬁ f%ﬁié%

Intro . .
“five, SiX, seven, EIGHT”
—Q—#—F’ — —— — | I
6 ! =t e r 3
Dy I f |
Tune
o Lines forwards Linesback _, Top couple gallops down
G, C G Am G/B C D
A7 o o r - i — 1 I / {iJ-*Jr -
— e T fr e e sirde vl efirio E |
| : | | L = I
e Lines forwards Lines back No.2 couple gallops down
o Oxo L: circle R/ Left hand star Oxo R: circle R/ Right hand star
G
G _ Am GB C D = D C G D
B P r— 1 rrerl [ Frierl - —
P s e P | i RSN i i ! =E=E i

e No.2 couple gallops back All swing (if time) ~ ——— Back in lines




-l The Monaghan Ji TR
: ghan Jig >
f @ For Cumberland Square Eight dance G?

it
Intro

Tune éﬁ#Jj:t[|l[flL—u|][[JJ’|JJJJJ_.||{f%

e e I3 T s S T T e T
o Bie L Lt T T R L e e T
o dup FreeriterCeeif peert sleetf seeriterCeeigerd 21T 0

] D éﬁ:ﬂ:Eﬁjm[m}nrjﬁm[hm]TﬂdlLUMIEU“’IJ]?”J ﬂJ
_. ~Ju
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Lo Russe

For ‘Old Swan Gallop’

Y

Intro “five, SiX, seven, EIGHT”
s
Lo rrlr L7 7 | |5+
L i E— S R I [ ——— e e i e — H— — . —.
5 =1 - —
Tune
D D7

n 7|3 er_ﬂrUl'UlrfrrtrrLLf_rler_Hrfl'Ulrrr.HJJJ I

G A AT D II2p D7

éﬁnmrrurrﬁr r:rnm[rrmmrurrr;r Erle ¢ Merpd

= N




]
Dashmﬁ White Ser_geg_n-t TIR

» G?
For Dashing White Sergeant dance |
There’s an optional this tune:

;r@v
(" el

Intro

“ﬁVG, SiX, seven, EIGHT” 1 Now we’re here let us all begin Pluck the banjo, beat the drum

So step it out and step it in We’'ll dance and sing the whole day long

ﬂi .r To h music of the violin Dance it right or dance it wrong

- r r s i r E-r We'll dance the hours away But dance it anyway
§
L2 1 Katie, Pe ggy Sam and Paul Dance till dawn is in the sky
Sa IIy Peter, Jack and all What care you and what care 1?
Dance, d ance, dance, dance Hearts a-beating, spirits high
Dance away the hours together We'll dance, dance, dance
Tune
Em A m’

Acg“’iu,r:m[JJJLrlr;-JJlrJWIJJW[JUTIFrrrIn 1
é”“ crrife Irrrl'lrr[ |rJ JII'Ji'JIFFrrIrrJJI

), ¢ é*‘ erlr“.lurmw” [erwrmlrsmmmﬂ J
=N 3%




Old Joe ClarK

For Lucky Seven

Intro “five, SiXx, seven, EIGHT”
— N — . = . |
Gie——d 4 | [ S| e I
3| 1 1 |
Tune
@ Circle left > Circle right >
A G
_ | | ¥
1 | [ ] | |
A%&..H:l. FIT Frir|fres ==
A-_j' 1 ¥ | || 1 | | .! _I i
9 Into the middle > and back ——— > Into the middle > and back >
ﬂGrand chain >
A A G
| k | I | 1
R e e e e
B ‘ij" | i [ D I —— = —,r -
© Swing >
N
e o




Hole in the Wall

Intro For Hole in the Wall dance
“four, five, SIX”
b — . | 2 .'_5' &
| L == |
Tune

o First couples cast off

v

Lead up centre back to place

v

G D Em Bm Cc G D G
3 _- - N I — — :
A e e sedir Jr M a0
| L == | | |
e Second couples cast off s Lead down centre back to place >
c 1*' blue & 2™ red change place > 2" blue & 1* red change place >
Em B Em B7 Em
— - L 2 .
Feerfrr e e e o e o B o —
R (D T | { i — I 1 I’—I——I | | |
.
B c D Em D G D G D G
I p—
p———1 —t—r— 1
. ol
G P e S I reerieprrT = =
1 L |
e Half circle left > 1% couples cast down, 2™ couples step up




_{( | o

T Enrico )~
f = For ‘North Eggardon Reel’ 62
Intro “five, SiX, seven, EIGHT” \

et it e ir ¢

Tune

G D GD A G D 6 A No A 1Zb

A & *JHrUrrimiiirf—frflrrm—flrﬂrrlmiJirf-rft_rif Ceer =L

A G Em A .o 12D A

8 fT Prrirrp If Frr|mimrr¢mrrm|rrm|r gis =

. o

C ~Ju



CucKotd Come Out of tne Amr&g

For ‘Ducking for Oysters’ dance

Intro
“five, SiX, seven, EIGHT”
£ r
Sttt =
. ! ' S 1
Tune
o Circle left Circle right
Am G Am G
- N = ep prfl
A - ]'-i ‘—r - :F | Ih-ll !'-‘j l ? — :H
I I I e
e Right hand star Left hand star —>
o Top couples under arch and back Bottom couples under arch and back
Am G Am G
s . —
B feelirerrfie - Jer |l Preerrlilarrfrie —
& i H 1 1 1 11 | 1 8
= ] (| | o S E— — N i -

e Rock & Roll

Top couples under arch and move on




Rt:mclﬂm jlg

For ‘Waves of Tory Island’ dance

Intro g
five,

é?E[Lﬁ === B et

Tune

Em A

N rﬁLLrlﬂmlrgwlmmlrpmdmlmwwr

5 4] jmﬂtmﬂ' IELTEmELrEmj:nﬁ“lcm mtmiuj- I

Em A D Em G A Em A D Em A D

L sl ot rettictraptel o e i oo
;@’\ e




} BLﬂth Nl'lﬂl

For Black Nag dance

Intro

“five, SiX, seven, EIGHT”
Tune
Am G F G Am Em Am
 — —
@% e Jelrerrrrilcrer ol N
- ] | e | { { v
Em Am
—— [ e [
Gl < == S~ s [ — e s e e ,_!
Em F G Am
? . m— : — A | | 3
@_—nr: - d J = o :_ | | r I" 'IF Fl_J 'I ﬂ




| Harmony |

ﬂ anof mgm:mﬁawr,m m,mmh For Serpent dance

2.

@%3 EB:.:::S_.:E::adnﬂ:::_::E

E *UP.—..._Dr..h,.Or_Am _uo_r_ﬂor For Heel & Toe

%“_“_._mu::_._: bd gy Wy dypupadlpdtddy e d |
Ged i NN s R N e e
E }_ccsm::; For Alunelul

m;““mnn_.ad__:.:_mﬁad_:,_ Wydd ipdp tpdd g
E usﬂnwm?_ﬁm \IQ.“.M. For Flying Scotsman

GNPl g gl et A
Sebrreclr rleperlf FlrpdCirpderireed 730 S

H Q:.. mrﬂ mo @< For Circassian Circle

GNP TN N e e A
Ghr s plr DI e r T 2 A peerir sy Slr dr MITI

H ~ Zg—” _no Gn ng.q. <oc For | Want to be Near You
e e s =i ==

E wn...u._.. ﬁpjar +.Sm .WS&@ For Gay Gordons

SRR R R P BT
et I eI e ¢ 4N Aty TP BT ATy 0



— Bass —

l Npoﬁm wgmzmﬁawr.m mmmh For Serpent
PAG S :;.::..2.:_.;._:T.::1.::1:.?.:_::mm_.t:

] 12.

uégup.uhh“;:;. 5 L_ﬁhhw:*;hrakh;:;*,.ﬁkk,.

€23 Pot-a-cake Polko ForkeeisToe
e N R | R P SN I P NP R S I B PICS SO IR
PLSES S SEESSEE SSISSEEEE S S S SEESESESIEE S

l >rc3m5ﬁ For Alunelul

@ ‘ f.\g_,. Wo T_m Zm_g.ﬂ <n_c For | want to be Near You

2Eps e W b PR e e
ESESPESEEES S =SSR s s SR s s =

@ w_no._..p.gﬁaf the ._:Uv__, 0V € For Gay Gordons
u;»_.:h.\etﬁhht —H _.1._““,%9:““._1 ESEI=SES

pIESE S ISESSIEE= BE SRpiSEs S S ESS S == ===



F53 The Seven Sears. rorversce Famony
3 RSy BrpPRPPEI2adIdaZ PSP N Spp DFPPRPPETISISERINR
Gl pypleel e el el I LRI T Bt [0
£23 Oh Honey Oy

&ipbe Bp TNITTL o1 Be DNETLvir e efTeie o lr et pleerr 373
6 T AT e iy (TR A r ol o

E Zoﬂij mg..wwﬁmﬁ For Bridge of Athlone

SN R e
b g T TN g T prertf gt Ll g7 g T e pe 10 2T
G TR TR IR N N e i e 1T

H _wo:sq WP._UM For Oxo Reel
S g e R 1
Ghyy g d s BBy B pimd iy gy

E The Zospwyp: JUg For Cumberiand Square Eight

SNSRI R TR
ST BRI R BRI
G R LA B e i B LT S
(& SeEEEE Eraran| SEEEEE Eapron SEESEE (oSSR EEEE S asEEaE

@ hl o _..Nc gse ForOld Swan Gallop
M%W T %&ﬂmmﬂmﬂw@ ”.._..I_.,.- S— ..“ = .IL.MJH_HEHE

. 2.

(3 SREER IR AGud I A I g A PPBINEECRAPE NSNS T oA ERv . ER R




53 The Seven Stars For Riverside Jig [Bass_]
L CEE T SRS PR R P (S PR U R
I SESEEE S S SE SR SR SRS S S== ==
53 O Honey On

S BRSSP S SRS S RS RS =SSSEEE S =S ESEEEEE
Ppreallr e p ey daldedrle it
[T Zo_,@p: RottLer For Bridge of Athione

e e e T
i PESSESPES RS EESSES S S PES SRS SESSES SRS e
R o R e e T PE R P P

E WQ:E KP._.‘M For Oxo Reel
Vit EEE S SIS EECEE SEIE S SEEEE SRR EE R R =
P — iy thR ¢ ¢ )

E The Zospwsp:. u.&. For Cumberland Square Eight

PRy bl gy ety By Hog
Pl e g b e =y ¢
el EESSEEESE SEESE SE S TESST=Se— =
PG SESEE=EE— plypv Iy prly W J S

E ﬁo.r _“Ncmmm, For Old Swan Gallop
Snnﬁwu“zh;:;wﬂh_ﬁ* ._“C_“u“_hhh;:“ﬂh:ﬁﬁ_ 1
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.
Phype- legdeldedelpdy iy gypdely Jo0p 4 Ay e



B1£] Doshing White Sergeant [Farmony |
B P I S s S S S RIS EEF FEEPEE SSEE S =i
S eSS e S SIS = = FSESEISESEIE===rS S
G RN g AR P R R e
5] Old Joe ClarK  ForLucky seven

mif:_._ﬁ._..:_::? el T —
Gl il s iy it = g
Bl Hole in the Wall

%an_. PRIl bRl iy Jpdgdtdy g Mplerely Deteie )]
%uﬁ.vh};ﬁ_ﬂw g RERdE ._JU_.LE._L iyl

l m,\:‘._.n O For North Eggardon Reel
2.

&% :5._:.83:5.:_:ad:p.:_ua::a:: S S B=Taed

112

A SIS PSRRI S TS Uz IS RS NESEPS R SPr NEST IS FPES

E Cuckotd Come Out o the Amrey For Ducking for Oysters

W31 2 plrgrertly pddle y ST Ml cpertle 001y -
Gl 2irld Jert 1T e td y R iterpeeerit deelele 301y -
2] Rondom Jigq ForWavesof Tory island

GBS Pteplert ST TTNTI Ity $5 T3 ST MTH T
G B g e e P R B T
G R LR R P R

Ewﬁpiﬂ Zpu
GV p FHE e T W i T
G Tt e T I i e e S




E ,Uo,mriw White Sergeant [ Bass™ |
L S S S S SIS ESEIESESrSSSSCSSSSTSSE=SSSs=
is= =SS S ES S TS —SFEE P SE ==
Pep v Jrlyprdypliepelpdefirey pep Hedadps- |
E Qror f_om ﬁ,gflA For Lucky Seven

Vel e e e e e e e e e g
Papd e g ld g el gy dgtde peld pdeld padide pu A
@ Hole in the Wall

P IS S S =S =SS SSErEs-= === SEE====
USESESSr SIESSSEEPEEE SRS S SR ===
@ mﬁq‘.‘.ﬂno For North Eggardon Reel iB I
wﬁ-ui,,..:.:._:_;._:tt:h:_._._.t: e -y ¢l

11z

I1.
LA E=SESSE = FESSEisEss === === ===

-

@ ﬁ,cmxo_;r ﬁoBm Oc._.. of the >3_.mc For Ducking for Oysters
P e e e e SsE=E SSEEE—

Pep b b plide b Py y Ay padtdee e Pl b e p 3 0
@ WE:%B u_@ For Waves of Tory Island

L S T R T
IAESSESE SIS SS S S S == SESE =S
Pl prr prvlpry bevly P2 by podyre dvvly g 1 by
[20) Block Nag

UL v pvvdpr oy ly o Moy by oy Iy 3
A R [ P H I R R S | A ) R R —




Country Dancing Music
Beats and counting

The subdivision of rhythms within each bar (or “time signature”) is what
defines the different types of tunes are called: reel (4:4), jig (6:8), hornpipe
(4:4), triple hornpipe (3:2), march (2:4), waltz (3:4), polka (4:4) etc. These
are often interchangeable for dancing purposes (apart from waltz tunes and
triple hornpipes). The most important thing is that the number of bars match
the dance. So a dance requiring a 32 bar reel can also be danced to a 32
bar jig, but not to a 48 bar reel.

Counting numbers of bars can be confusing because of the different
subdivisions of the bars in different types of tunes. Generally it is more
natural to count in beats. There are generally two instinctive beats to each
bar, which means there are 16 instinctive beats to each section of the
dance. So A1 will be 16 beats, A2 /, B1 / B2 also each 16 beats.

For calling purposes it is clearer to call in counts of 8, so the 16 beats of
each section are made up of two figures of eight counts each For example:

“Circle Left, 2, 3, 4, 5,6, 7, 8 and
Circle Right, 2 ,3,4,5,6,7, 8"

Often you will need to call the next figure in place of the number 8. For
example:

“Right hand

Star, 2, 3, 4, 5, 6, 7, left hand

Star, 2, 3, 4, 5, 6, 7, now do-si-Do, 2, 3, 4, 5, 6, 7, and swing your
Partner, 2, 3,4, 5,6, 7, 8

Country Dancing Music (& our recordings)
Notes for listening & playing

Country dancing music is intentionally repetitive, because the same melody is
played for each “repetition” of the dance elements, often as each new couple starts
the dance. So in a given 3-5 minute dance, you might have 5-7 repetitions of the
same melody.

To keep it interesting and help the dancers, musicians often vary the detail of what
they are playing on each repetition.

Some of our recordings illustrate examples of this:

> Tunes might speed up (Alunelul, Monaghan’s Jig)

> Some add different musical instruments, building the sound up gradually (Hole in
the Wall)

> Musicians might add a harmony line above or below to the melody, or subtly vary
the tune through improvisation (Random Jig, | Want to be Near You)

> Some switch into a completely different tune (our recording of Circassian Circle,
which starts with Off She Goes, and then merges into New Rigged Ship, before
coming back again to the original tune)

Other suggestions for how musicians can mix it up:

> On the 5th or 6th time round it can be fun to drop down a bit in intensity so you
can build up (crescendo) back into playing really loud when you get back round to
the A part for the final rounds

> Percussion and guitars can start with a single hit or strummed chord at the start of
every second bar (count of four) for the first time round the tune, and then become
progressively more complex on each repetition

> Playing the same tune in a higher key can really lift the dancers - this is quite
difficult though
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# Tune name Page Tune type Dance name Dance formation

1 Lady Bandinscoth's Reel 2 32 barjig Serpent Long line
2 Pat-a-cake Polka 3 16 bar polka Heel & Toe (clapping) Couples
3 Alunelul (own tune) 4 16 bar tune Alunelul (stamping) Circle, no partners
4 Shropshire Lass 5 32 bar reel Flying Scotsman (train) Longways sets
5 Off She Goes 6 32 barreel Circassian Circle (last dance) Couples in big circle
6 | Want to be Near You (own tune) 7 Sung | want to be near you (sung) Square sets
7 Scotland the Brave 8 16 bar march Gay Gordons Couples in a circle
8 Seven Stars 9 32 bar jig Riverside Jig (charging) Longways sets
9 Oh Honey Oh (own tune) 10  Sung Oh Honey Oh (sung) Square sets
10 Morgan Rattler 11 48 bar jig Bridge of Athlone Longways sets
11 Bonny Kate 12 32 bar reel Oxo Reel Longways sets
12 Monaghan Jig 13 64 barjig Cumberland Sq 8 (basket) Square sets
13 La Russe 14 32 bar reel Old Swan Gallop Sicilian Circle
14 Dashing White Sergeant 15 32 bar march Dashing White Sergeant Groups of 3
15 Old Joe Clarke 16 32 bars Lucky Seven Couples in a circle
16 Hornpipe No.8 (own tune) 17 16 bar triple hornpipe Hole in the Wall (walking) Longways sets
17 Enrico 18 32 barjig M. Eggardon Reel (strip willow) Longways sets
18 Cuckold Come Out of the Amrey 19 32 barreel Ducking for Oysters Sicilian circle
19 Random Jig 20 48 barjig Waves of Tory Island Longways sets
20 Black Nag 21 24 bar Playford Black Nag (walking) Sets of 3 couples

Notes: Tune indicates instrumental music, song is sung. Own tune indicates that the tune & dance go together and tunes are not
interchangeable






